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VWHAT TO EXPECT:

The 1% and 20 centuries brought monumenta

European and American artists began to pus
the boundaries of conventional art to include
new techniques, styles, and subject matters.
the span of only a century, art connoisseurs
were introduced to Impressionism, Modernis
Abstract Expressionism, and everything in
between. It was during this same season of
artistic revolution thadrt brutor Outsider art
first gained recognition.

The termart brutwas first used by Jean
Dubuffetin the mid 2@ century to refer to
the powerful work produced by creators with . AD
no artistic training and little to no knowledge a3
of the art worl dods ga

dealers. Of particular interest to Dubuffet . 33
and his contemporaries was work produced . . 043
by patients of mental institutions, because it
was spontaneous, original, and unadulterate
by the predominant art culture.
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WITNESS

T0 THE

THE JACQUIN COLLECTION

OF OUTSIDER ART

LEARNINGGOALS TR,

VISION?

COMMON THEMES

After reviewing the information and completing Although Outsider artists do not always set out to
create art, they do often work with the intention

of communicating a specific message through their
creations. Some of the
should be able to: in Witness to the Visiamclude:

the activities found inside tkiéitness to the Vision
educator guide and visiting the exhibit, students

g Define and discuss the characteristics of § Visions or revelations from God

Outsiderart. § Memory or family tradition

§ Distinguish fine art from Outsider art. § Evangelical messages

§ Popculture
§ Recognize the common themes present in

Outsiderart.

§ Feel confident creating art from everyday

items. CoOMMON MATERIALS

Found objects such as:
§ Bottle Caps
g Driftwood
§ Fabric Scraps
g Plastic

§ Repurposed Items

Traditional art supplies:
§ Paint
§ Markers

§ Pencil/Pen

RIVERFRONT MUSEUM H Ri verfront Museu
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THE JACQUIN COLLECTION §
OF OUTS

WITNESS O THEVISION

Difficult to define or classify, Outsider Art is a type of folk art. Works appear simple orfcrude
as if made by a chilid but often demonstrate masterful color choice and composition. The contempor
art world embraces it as an important contribution to the story of human creativity.

Defining Outsider artists as having limited education, surviving traumatic experiences and financi
deprivation, being institutionalized in prison or for addiction, and working menial jobs proves to be ar
inadequate description of the first generation of Outsider artists, although such characterizations car
apply to many of them. Most Outsider artists do feel an intense drive to create; many are extremely
prolific, and they use whatever materials are at hand.

Outsider art came to the attention of American critics and adventurous collectors in thehearly z
century. Modernists sought new ways to understand their rapidly changing world, and this was a
refreshingalternative to art created within the stifling and rigid academic traditions of the past. The
influence of Outsider art is obvious in the work of some mainstream artists of that period who
experimentedvith abstraction and other dramatic new styles.

Many first generation Outsidé@rdVilliam Edmondson, Bill Traylor, Henry Darger, Joseph Yoakum,
and Horace Pippin among thendid not live to see their creative output appreciated by the public and
would be surprised by the prices their artworks now command at auction and in art galleries.

A paradox of Outsider Art is that once odi
makes in response to a personal experience can become a reliable source of steady income. If enol
people want to buy the art, the artist may be able to keep up with demand only by enlisting the help «
family members or friends to prepare the materials or even get involved in making the art.

Another irony is that a number of urban, professional artists active today who hold college
degreesar e choosing to adopt a napuve styl e, ma k
advance theicareers through gallery representation and museum exhibitions. The boundaries betwe
Outsider, Fine art and craft become blurred.

RIVERFRONT MUSEUM o Ri verfront Museu



WHAT ISOUTSIDERART?

In 1972, Roger Cardinal, an art critic and professor at the University of Kent in Canterbury, publishe
a study orart brutentitledOutsider ArtThis was the first book on the subject to be published in English, and
although Cardinal i ntended o0Out siarttbeut 6ahit 8 ne wb &
grown to encompass art produced by any-salight or naive artist, regardless of their mental health, who is
considered isolated from mainstream society or culMditaess to the Vision: The Jacquin Collection of
OutsidelArt celebrates the wide range of styles, materials, and personalities that create art, not for fame o
fortune, but for the joy of creating.

Although Outsider art is considered a subcategory of folk art, the two are really quite different,
both in intenand execution. Folk art is actually a very specialized art form that is born of a particular tra-
dition, typically passed along from master teacher to student, father to son, or mother to daughter. Outside
artistshowever, are essentially those who through physical or psychological isolation have created the
work almostvholly intuitively. Thes¢lfaught ar ti st 6 s wor kdirected, sonfiethiegn m
that practically explodes out of the creator often as a result of some kind of personal catastrophe, such as
the loss of a loved one.

Unlike other categories of art that are defined by a commonly held technique or intent, Outsider art
has almost no boundaries whatsoever. Artists create with the items they can find, oftentimes literally turni
one mands trash i nto anotherodos treasur ®itnesBwspi t
the Visionthere are several common themes and compulsions represented, including visionary works, suc
those created by Zebedee Armstrong; pieces derived from memories, such as the work of Annie Tolliver;
evangelistic messages, such as the pieces created by Myrtice West; and evatliygepeferences such as
those seen in Jimmy Hedges® carvings.

Most artists begin creating as a means of expressing themselves. Over time, however, the desire to be
recognized pr ai sed, and paid for oneds wexplssiontaadr t s t
polluting it witlthe needs and wants of others. For Outsider artists, the original desire to create purely for the
sake of creatingaind for the emotional release it provides never fades. In many cases these undiscovered s
-taught artists are never even faced with the choice of whether or not to alter their work to appease gallery
owners. It ithat exceedingly personal and authentic expressiveness, unhindered by the traditions of fir
art and respondingo an often obsessive, quasligious drive, that helps to account for the continuing fasci-
nation with Outsider art.

For many Outsider art collectors, the value of a piece is not actually in the piece itself, but rather in
the story behind the artist who created it. Although each piece is incredibly intentional, very few are create
with the intention of being o6art.d Rather, they
thatthear t i st feels separated from. Therefor e, e ac
pieces they creatwith meaning. These artists, many of whom are from extremely disadvantaged back-
grounds and have suffered traumas, are unintentionally chipping away at the very definition of art, and
forcing critics and collectors to reevaluate what makes a piece impuvitngss to the Visiolemonstrates
that one does not need academic training, or even an awareness of art history, to create something strikir

RIVERFRONT MUSEUM n Riverfront Museu



VWHO ISPIXIEJACQUIN?

Mary Lou oOoOPixied6 Jacquin, a | ocal art educ
while working on a masters degree in art education at the University of lllinois in the early 1980s. Ar
professor Elizabeth Delacrux introduced her 1

and visits to galleries offering the work of Outsider artists sparked in her a deep fascination in this
primitive work by people who created art simply for the sake of expressing themselves and not for
recognition as artists.

Jacquin decided she wanted to meet some of these artists, to see for herself who they were a
how their art expressed their personal experiences. She began tracking them down to their homes i
the hills of Tennessee, the mountains of Alabama, and parts of Mississippi and other southeastern s
Jacquin and her husband drove first to meet Mose Tolliver. She understood the unspoken but well
established rule that one ought to buy a piece of art when visiting an artist, and so her collection
beganwith the purchase on Good Friday of a figure painted on a scrap of wood shaped like a cross.

Since that time, Jacquin has met dozens of other Outsider artists in their homes and at the me
art fairs and festivals that have become popular. The best known one may be the Kentuck Festival c
the Arts held in Northport, Alabama. Each of the nearly 300 works that she has purchased or acquir
by trade has a story about the person who created it or where it came from.

Jacquin says that living with her collection of Outsider art and meeting the people who made i
has taught her some valuable life lessons and influenced the art that she makes. She does not take her
as seriously as she did before. And she enjoys making art without the trappings of her formal trainins
more direct, simpler in message and a lot more humorous.

B (4 (8 Mary Lou OPixiebo
TR Peoria, IL, born 1944
'H‘E“‘*‘**\*?&E\ Rabbit

Mary Lou OPixi eo6 J amixgdrmedia
Peoria, IL, born 1944

Mother and Child: Elvis

acrylic on canvas
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WHO ARE THEARTISTS?
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Zebedee 0ZB6 Armstrong CAOOU "All AOA

Doomsday Calendar I AOAEAT . ET AT 11

acrylic and marker on wood OAl ADEITA DIl AR OEAAO [ AC
ZEBEDED Z BARMSTRONG LARRYBALLARD
(THOMPSONGA; 19115993) (LUSLEIL;BORN1937)

With only a grade school education, Armstrong Ballard realized his talent and love for carving
worked in the same cotton fields that his parentsvhen he decided to replace a missing propeller
and grandparents had worked. After his wife ~ on a carved wooden folk art airplane 30 years
died in 1969, he took a job in a local box facjor  ago. He favors found sources of wood, including
Armstrong related that, in 1972, an angel fence posts and telephone poles. His main
appearedto him in a vision, with a message froraubjects are national heroes, famous persosalitie
God that o0éjudgment danganimals, whichche paits ig lyrighhcolags. He
Armstrongbecame reclusive, preoccupied with paints scenes on wood boards, giving them
time and the Book of Revelations. He began 3-dimensionality with the addition eghirt jersey
fashioningpits of wood into doomsday calendarssoaked in paint.

that predict the date the world will end

PEORIA c .
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WHO ARE THEARTISTS?

Michael Banks Jack Beverland

Tyvo Eyes Crucifixion

oil on wood board hobby paint on wood
MichAELBANKS Jack BeverLanmMR. B. 6
(ALABAMAbOTN 1972) (TAMPA FLBORN1939)

Banks represents a new generation of Outsider Beverland was born into a very poor family in
artistswho have a deep appreciation for and are ldaho. After his father died, his mother moved to
inspired by the worksf those who came before ~ Florida with her two sons. As a boy, he was
them. Banksd mot her r deiergnipgo befingneipllysequrg.r + her n
Alabane. His affinity for art was clearatavery A cor porate downsi zing t
young age, and he fondly reméarsthat his layoff after 32 years of loyal employment within
mother encouraged himgarsue his passion. the company, working his way up to the top, left

When Banks was only 20 years old, his mother him angry and bitter. Expressing his feelings by
passed away and the years that followed were Painting helped him work through his anger; he
incredibly challenging for the young artist. A darkoW advocates for art therapy. His early paintings
depression and alcohol addiction tormented ~ Were focused on corporate culture and belied his
Banks and stifled his creative spark until 1997 personal frustration. Eventually he shifted to the

when he began to regain his footing and once Sceénes of happy times and family life that
again took up painting. characterizehis work today.

Banks uses found objects and building materials infVanting to do something different than other
combination witiaditional artist materials; often, ~ @rtiss, Mr. B. uses dimensional and giette

he begins by coviarg his wooden surface in tar, dark paints that provide a luminosity and texture
scratching in an image, then painting over the totlbnexpected in paintings. He starts each work with
of the piece with colorful enamBanks becomes the title, then builds a story around it drawn

totally absorbed in the actions, and his painting is €ntirelyfrom his imagination. A man in the

often a nearautomatic process. Although he has Painting,or a possum if no people are included,
soméimes described his urge to paint as a cursef€Presents the artist.

Banks acknowledges that at times it was all that

kept him alive, forcing him to opaint or die.

PEORIA T .
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WHO ARE THEARTISTS?

Richard Burnside Mamie Deschillie

Royalty Woman on Horse

oil-based enamel on board cardboard, fabric, beads
RicHARDBURNSIDE Mawmie DescHILLIE
(FENDLETQNSCborn 1944) (UPPERRUITLANONM; 192052010)

Burnside, a man of visions of ancient times, creatéeschillie was an accomplished weaver of rugs, a
primal, raw works of art. Born in Baltimore, he skill she learned as a child on a Navajo resematio
earned his high school equivalency diploma whilké the 1980s, Deschillie starteatting people and
serving in the US Army from 1974 to 1978 then animal forms out of catboard, and decorating
worked as a chef in Charlotte, NC. Plagued at them with paint and found objects. Her art came
night by visions of ancient times’ he found he from her heart, the world around her, and her
could not rest until he let them out through his  imagination.

painting. As he puts it,"Gotta obey God."

Burnsideds paintings are rife with symbol s,
carryingpersonal meanings, and some unexplained

products of his visions. These include ancient kings

and queens, jungle cats, and a white wdik. works

have been likened to Navajo sand paintings.

PEORIA .
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Mr. Coke
acrylic on
wood
Brian Dowdall
Cat
acrylic on wood
Brian DowbaLL HowaARDHNSTER
(CocoA BEACH FLBORN1948) (PENNVILLEGA, 191652001)
Born into a large IrisAmericanCatholic family Arguably among the most
amid the mountains of Montana, Dowdall developg@ut si der arti sts, Finst
a love and respect for nature that later was Visios , 6 having experience
revealed in his art. of three. He al so call ec

anot her worl doé and ofter

At the age of 18, Dowdall began a cressuntr .
J d y through space and time.

journeythat not only exposed him to a wide variety
of experience from communal living to living After serving as a pastor to 10 churches in Georgia

alongside Native Americans in N&legxicdi and and Al abama, Finster | e
marked the beginning of his art career. His subjecgicredar t 6 when commanded t

are animals; he uses cardboard, wood, tar paper, finster began by painting plywood cutouts of
and tempura and house paints to create art that secyjasubjects and writing Biblical verses on the
expresses each ani mal §eersk de Rt timieot his ddath, he had
Eventually, Dowdall settled in Cocoa Beach wherecatalogued more than 76,000 works. Finster
he workedalongside established Outsider artists establishedhe Museum of Everything on his
such as Mose Tolliver and Purvis Young. swampy property to house his many collections.

He worked day and night to create an diftted
environment, which he du
embedding its walls with plates, glass, statues, and
more. Throughout, Finster displayed graphic
messagefrom the Bible or simple urgings to

live right.

PEORIA .
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WHO ARE THEARTISTS?

Deb Garner OMi z Than
Jerry Garcia
acrylic on wood

Roy Finster
Elvis
acrylic on wood

Rovy HNSTER DesGarNEROMIZ THANGO

(SUMMERVILLGA; BORN1941) (HAWKINSVILLESA; BORN1956)

Roy is Harold Finst er 6Grna ememhersdeing ¢crestiverfram et earlest s
resemble those of his father but he doesnot year s. She was influenc

engagein the histrionic sermonizing for which hiart while she suffered severe depression; creating
father was famous. He says he spends more timgywood cutouts of blues singers helped her focus
on each work than his father wolshy received and work through the issues at the root of her
no formal training as an artist and worked for  depressiao.

many years as a handyman at the Chattooga

~

) D Garnero6s colorful singe
County Hospital before retiring in 1995 to display the rhythm of blues music. All have blue

devote himself fulime to his painting. His  ¢,65 and are covered with words providing with
subjectsnclude historical figures, religious Visiongisiorical information and lyrics

devils, and angels. N _ _
Initially, Garner gave her pieces to her friends as

Royos son, Michael, al3nMb 6@ frithl Bok Somd df ikPpiedes

artist. He dropped out of high school to cut out 1, 5 |gcal gallery, Garner began receiving orders
the plywood shapes and apply the base coats Ok, more and soon entered shows and festivals.
paint for his-ugpeeesa.df at her ds stand

PEORIA M N .
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Elayne Goodman

Fantasy Fish

papier mache with dolls,
assemblage

B AyneGGoobMAN
(Columbus, MS, born 1940)

Goodman grew up on a farm outside of Columbus.
She begammaking fantastical embellished object

WHO ARE THEARTISTS?

JaMESR . Jimonvo HepGEslll
(LOOKOUTMOUNTAIN GA; 194252014)

dHedges worked in real estate development and

as early as her préeen years, but never regarded amassed a modest collection of Outsider Art
them as art as she had newsmen art like her own. before he started making art himself. He

She married young, and to help sup@ogrowing emerged on the art scene in the early 1990s,
family, Goodman decided to become a nurse. driving a vintage blue dump truck loaded with

After 10 years working as a surgical nurse,

works made by selfaught artists. His charm and

Goodman suffered b torurt 6 and r e teifhugiasm helpgg him get to know other artists
schoolbut this time to study art. She showed herand collectors, as did his willingness to drive cross
embellished objects to some of her teachers, wheountry to deliver pieces of art.

told her to 0guaderyouhbed Asshiéjilflterrestoarlfﬁtinvefstﬁecht% Outsider art
deepened, Hedges decided to open the Rising

Goodmands studio is a paardMRtiGalergdhd®tReRisiAd FanFolIOATt 2 |

fantasy. She ay s, 01t 8s j ust sgyptrk dndis Sdperty 4% blakc8s to di¥day his

cano6t f or c éohappen sutitweulet &S and to attract potential buyers by

it e 1t just d dmme"mherElsP{o‘Niﬁg his Srtwérks fofs§d T ri'ng

and sell it. o

work.

Goodman scours garage sales and flea markets
for materials. To date, she has created close
to 3,000 works of artShe describdser style as

i ntui tive, and advi ses
|l i ke doing. 6
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Danny Hoskinson ~~ VWHO ARE THEARTISTS?

Buckethead Totem
mixed media

Danny oBuckeiMano Hoskinson CHrisHuBBARD
(KNOXVILLETN; 195@2008) (ATHENSGA)

Hoskinson unknowingly began his career at a 4tAfter a 20-year career as a microbiologist and
of July party in 1987 by using a cigarette lighter environmental consultant, Hubbard left the
to melt plastic utensils and form them into shapesorporateworld behind to create Outsider art
and figures. Intrigued by the results, he began full-time.

practicing his craft and eventually evolved from | , 4 998, h e
plastic utensils and butane lighters to plastic buckets, 4 He | | Car
and a butane torch.

roll ed onto
, 0 a used 1
adorned with handmade iconic, religiblismed

In a typical piece, Hoskinson use@2®buckets, art and carvings.

many of which friends and fans donated to him. 4 hhard is a native of Nashville, KY. His work is

He often chose to create faces by melting the inspired by the concepts of sin, salvation,
plastic, using metal tools to pull and twist shape$,onciliatia redempti on and

out of the bucket, and melting it a second time tq o | ; gious activity in t

create new folds and wrinkles. artists welcomed him into their ranks. He made
During his |lifetime, @0raae thdBsoupkresthatMaverédd hissaamandma |
awards, and was able to provide for himself sold them to admirers as he traveled between
through his art. The contorted, blurry faces with shows.

big, sad, humafike eyes captivate viewers; one y nhard developed relationships with many

critic commented that ,H&i%kbisti@ fss, inbilddd'R A8 MillerS ©
to say, OoWe are as we 5\§hfrd Bifstef Wheh dske¥ Sbdut i ©
us as wugly, 1tds be&ausﬁc%essYO%erb%alr(ﬂo%if’}%nf Gy U
Wedbre reflecting your qu&qfr’ni rbq:‘%%t' ebzbci]l§, tQ BN
Hoskinsonds unique work and his kind heart m:
him a beloved member of the folk art community

until his untimely death.

PEORIA M H .
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WHO ARE THEARTISTS?

Roger Lee OAbO6 I vens !
Flag Jas Johns
painted wood Crucifixion

acrylic on wood

RocerLEedABS Ivensd THEFRLAemang  JAS JOHNS
(Atlanta GA; born 1964) (CARTERSVILIEA: 1941-2003)

lvens was born into a military family in Lookout A middle school technology teacher by day,
Mountain, TN. His fat Féwmsdpeganrswerkiagragan artisyin 39837 1,
the American flag draped over the casket, had adrawingfish and painting on bowls and mirrors.
profound effect on Ivens and inspired him to He soon turned to stories of the Old Testament
collectAmerican f|ags_ He grew up performing and the Stations of the Cross. Johns uses brlght

vocal solos at Baptist church services throughougolors and complex patterns, always attempting
the state. to instill some humor into his pieces, which range

) ) from figural sculptures to reverse paintings on
Ivens showed an early interest in art. He earned g P P g

, R SS.
t he nickname oAbstractg when he asked a schort
teachet o explain the word o6abstract; 6 much | ater

e

construction coworkers shortened it to OADb. O

Ivens started making sculptures in the evenings
after finishing his shift as a carpenter in a furniture
factory; he used scraps of wood and other found
objects to create his signature patriotic symbols.
His 3D sculptures made by layering and
interweavingpieces of wood earned him a

new nickname.

In 1995, Ivens quit his job to devote himself to
making art. He is also the lead singer in a country
rock band that tours the Southeast.

PEORIA M O .
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WHO ARE THEARTISTS?

Amy Lansburg C.M. Laster

Son Devil

driftwood acrylic on wood
Amy LANSBURG C.M.LasTER
(AMERICANBORN19309) (AMERICAN

Originally a furniture maker, Lansburg has Laster and his wife, accomplished folk artist
capturedthe attention of Outsider art collectors Grace Kelly Laster, believe strongly in the healing
with her whimsical driftwood sculptures. Sticks, aspect of art. They make art out of whatever
logs and other natural materials are carefully materialsare available, creating works that are
positionedand manipulated to represent abstractedmeaningful to them and which they hope will
human and animal fornfor Lansburg, there is  offer healing to others.

0Osomet hing ma gperecdieceion afyiniRgdhbir? 8r LdstBr Bccurred after his brother
wood or discarded objects and manipulatingr died of a drug overdose, and he went to pray
incorporatingt into a piece, enabling its inherent  ith his new friend, Outsider artist Howard Finste
beauty to be seen.o The older artist encouraged the grieving man to
When fullsized furniture became too physically ~ put his feelings in his art rather than turn away
challengindor Lansburg to manage and she felt from them.

that she had exhaustele creative variations of

driftwood sculptures, Lansburg began crafting

miniaturechairs from driftwood. She affection-

ately calls these pieces oOpajama chairsodé bec:
she often makes them in the middle of the night.

PEORIA M A .
MRNERFRONTMUSEUM Riverfront Museu



WHO ARE THEARTISTS?

Eric Legge
The Journey is the Destination Peter Loose
acrylic on wood Bongo Explores Space
drumhead metal
EricLEGGE PetedLoosE
(VALDOSTAGA; BORN1971) (HULL GA; BORN1963)

Although born in Decatur, I, Legge was raised ifBorn in Silver Spring, MD, Loose moved to Georgia
Valdosta, GA, and has always considered himsetf 1986 to work as a naturalist at a local state

to be a southern boy. park, teaching about animals native to the area.
Work frustrations influenced him to start painting

While working at a center for mentally and )
for relief.

physicallychallenged people, Legge developed
a profoundly spiritual outlook on life, and a Loose paints pictures of animals, and makes
strong desire to express himself seriously throud¥irdhousesnd dulcimers from found objects such
art. From his home in the mountains, Legge draas wood, window screens, peanut shells, and coffee
inspiration from the abundant nature that surroundseans, even traditional acrylic paint on canvas.

him: mountains, flowers, animals, churches, andHis vividly colored art reflects his love of animals.
faces. His lifestyle and goal to live in tune with Loose and his wife, Sandy Lo&#rantz, have

nature leads those who know him to describe Leggeu b | i shed two chil dr eno
as o0li ke a Buddha. 6 rescuedog, Bongo.

When asked about his artwork, Legge once

commenw, oWell, it starts in the heart. The mi
perceives it and the hand gives it shape. | think of

it as a trinity, you knaivHeart, Mind, and Hah. 6

PEORIA M .
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WHO ARE THEARTISTS?

Charlie Lucas O0Tin Manbo
Man and Wife
wire, barbed wire

CHarLIHucaso Tin Mano
(ANKLLYAND SELMA AL ;BORN1970)

As a dyslexic child, Lucas felt most comfortable
watching his greagrandfather work as a black-
smith. His siblings and classtes teased Lucas
about the objects he created from junk, and a . p

teacher told him that he should learn a trade anaSMvI 0 THe Dot Mano McmiLLan

leave art to white people. So he left home at agdWINSTONSALEM NC;BORN1926)

14, working odd jobs around the southeastfor50 1 f we al | hold hands,

years. That is McMillanoés I|ife
Lucas returned home in 1972 to marry a childhoodhrough decades of conflict. Born in North Carolin
friend; they have six children. He worked he left schoddfter the 6" grade to work in the
constructioantil he fell off the back of a truck at nearbycotton and tobacco fields. Despite facing

a construction site in 1984, injuring his back so innumerable cases of blatant racism, he chooses
seriously that he spent nearly a year in bed and to offer love to his fellow man rather than hate:

is permanently disabled. During his recovery, 0| 6ve | ived a I|ife that
Lucasasked God to give him a talent that was becausd love everyone in the world, everybody.
unique to him. Soon he started making figures Ifyoudot hat , somebodyods goli
from twisted wire and metal junk. Mc Mi | | a n Ba$ve woddview hastploves

) t.rue, and o0The Dot Man o
The large metal cows, horses, and dinosaurs that] i the heart of tolk art collect
Lucas made and placed outside his house attractég o ' the heart ot many folk art coflectors.
visitors and by the late 1980s he was selling  More than 20 years ago, an employer gave

works to galleries and collectors. About the sam®c Mi | | an a paintbrush a
time, he started painting pictures, usinghouse pai nting and putting do
paint. He is o#«mmwndak A IHi passinmte eovebpieeesiots earned hima

artists. Lucas6 por tr ditingricknane pnd eaptured thenaftentprtheme mb
people he knows, but he hopes viewers will creatdolk art community. McMillan also has been widely
their own stories about the figures in his art. In praised for his generosity and passion for teach-
1992, he started teaching himself to read. ing children the importance of love.

PEORIA M C .
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Edward A. Olsen
Cantilevered Box

wood
ReuseNAARONOR.A 6 MILLER EowarDA. OLSEN
(RaBBITVILLGA, 1912-2006) (AMERICAN

After spending most of his life working in cotton The makers of this type of folk art, known as
mills, and farming and preaching, Miller turned téramp art, are often unidentified. In America, it
art in his 60s to cope with eyesight problems  dates mostly since the end of the Civil War in the
caused by glaucoma. He started making whirligigsnid 1860s through the 1930s, as many older
and metal cutouts of animal and human figures craft forms were revived during the Depression
that he decorated with enamel paints. He also era. German and Scandinavian immigrants are
produced paintings and drawings in enamel or often credited with making these objects popular;
marker on Masonite, using figures similar to thosdip carving had been used to decorate wooden
of his metal cutouts, but often incorporating shorvbjects in Europe for hundreds of years.

Inspirational messages. A sharpedged tool, such as a pocketknife, is
Miller had only a grade school education. He  used to remove small chips of wood from a large
lived his entire life on the property where he waspiece to form geometric patterns. Smaller layers
born; a tornado destroyed the original house in carved in a similar manner and shape are added
1936. Miller decorated the yard with his artior  to that, forming the characteristic pyramidal
which attracted the attention of many passersbyshapes.

He gained national notoriety when the Athens,
GA based band R.E.M. filmed a music video on
his property, surrounded by his whirligigs and
other figures.

The availability of cigabox and fruit crate
wood was a major factor in the production of
tramp art. Picture frames, boxes, furniture and
religious shrines have been popular forms for
Miller only stopped making his art when he lost tramp artists.

his vision entirely in 2004. He is considered one

of the most enduring sédfught artists of Georgi

PEORIA MT .
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S Ls L GH
™S L LiGHT
COING D¢ /3
A SHINE CIERY

WHERE T GO

\s

OMi ssionarybo
Little Light of Mine

(yellow)
paint, beads, glitter, glue
on board
Kevin Orth L/ 4 ’ By.
Blue Fish ] %’
acrylic on paper S . =
KevinORTH oMissionars MaRry ProcTor

(HICAGQ IL;BORN1961 ) (TALLAHASSEEL born 1960)

Born and raised in Ohio, Orth attended college Proctor was raised by her maternal grandmother
but received no formal training in art. He uses in a junkyard environment. She took up painting

scavenged objects, paint, and hardware to evokas an adult after a tragic house trailer fire

a childlike, sometimes humorous, quality. claimed the lives of her aunt, uncle, and grand

While traveling in Southeast Asia, he discoveredﬂome' After ayear of grieving and prayer,

his unique art style, which includes the Orth bOXProctor received a vision of an angel who told

a cardboard box that he paints or covers with her 10 _ 0 p "j_l | n t the d 0_0 -
materiafi which he fills with found objects. He panels embellished with trinkets and found aohject

often adds bits of his poetry to his boxes, re F:jr €S Iedn t th ed tr a ' er: ¢ d
paintings, and other artworks, usually written all members could not open, and comprise much o

I n capital |l etters. l&ﬂ; C{?ﬂt'veio"étpmi Srq“? aésg %OQG[ o8 l&oar(iisn C
beneatht he sur f ace. Theyé"’\ndep'e%%%té{]ys there, and
thereds no reason why Rrhoect srhoul Wonrok demomet s
of paintings, too. 6 awareness and a distinctly feminine point of view.
Narrative pieces, grounded in Africdmerican
spirituality and a sense of joyousness, speak to
the powerful influence of religion in the South.
Proctor says she owas r
and day. 6 More secul ar
live a positive life and to avoid alcohol, drugs
and violence. Proctoros
throughout her career: love one another and
strive to live a just life.

PEORIA M .
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JoHN ReENO JACK SaviTsky
(AMERICAN (LANSFORPPA; 191061991)

Born on a mountain near Cullman, AL, Reno recoBien and raised by an immigrant family, Savitsky
his personal experiences in his memory paintingsined his father working in the local coal mines
For 40 years, Renods Ia.flterr c8mpptg1g,tge|5|6tlég&adea Iﬁecp%w}]ieg hi
singing and songwriting. After a stroke in 1990 signs and bar murals for extra money.
that impaired his hearing, Reno turned to other Savitsky retired in 1960 after contracting black
work. In about 2009, Reno began paintingscendsung di sease. At his so
from his own life after an artist friend introduced drawing and painting, interests he had developed
him to the folk art festival circuit. His other subjegt childhood. He concentrated on that which he
matter includes spaceships, aliens, Bigfoot, ayimainew best: the life and work of coal miners,
Marilyn Monroe, and Elvis Presley. creatingart that speaks to a part of the

America experience.

As his struggle with black lung disease progdesse
Savitsky was forced to abandon oil paints and
focus on drawing. The three dots after his signature
represent the Holy Trinity; he started using them
following a hospitalization in 1973.

PEORIA M .
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Matt Sesow
Untitled

oil on canvas

Lorenzo Scott
Last Supper
acrylic on canvas

LORENZOSCOTT MaTT SEsow

(ATLANTAGA; BORN1934) (WASHINGTONDC;BORN1966 )

At age five, Scott saw his mother sketching and Born in Omaha, NE, Sesow suffered a personal
decided he wanted to draw. As an adult, he  tragedy at age 8. While playing at an airfield
worked in construction and as a house painter. near his home, a plane hit him as it landed,
Scott completed his first oil painting at age 25. Aseveringhis dominant left arm. Surgeons

visit to the Metropolitan Museum of Art in New reattachedthe arm, but the hand could not be
York City in 1968 awakened in him an interest irsaved. The physical and emotional impact of this
ltalian Renaissance artists. He began to study €Xperience is obvious in his highly charged artwork.

their art and met hodsasatedndgbriSksBndpartipatediifie Di8aledH |
Museum to look at art in person. As he began olympics. He attended college in Oklahoma on a
experimentig, he developed his own style. He  scholarship from the Mensa Society, earning a

aISO bU|IdS h|S own frameS and palntS them gOIddegree in Computer engineering’ and Starting a
in the style of those framing Renaissance career as a software engineer.

masterpieces. .
In 1993, Sesow began painting and eventually

became a fulltime artist. He incorporates a number
of symbols into his works. The line with three cross
hatchings is a scar that reminds us of his childhood
accident and surgery. The intense red mouth with
long rows of teeth indicates emotion, but the

viewer is left to determine if it is a smile or grimace.

Sesow claims 20century Modernist artists
WillemdeKooning and Francis Bacon as
inspirationsas well as punk rock music of the
1980s. He hopes his art will inspire viewers to
challenge themselves to examine their own lives.

PEORIA H N .
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Steve Shepard
Lucky Hurricane Katrina
acrylic on wood

SrEVESHEPARD JM SHORES
(MICHIGAN (FoME GA; BORN1956)

Inspired by the natural environment around his Shores grew up in New Hampshire, where his
Mississippi coastal home, Shepard paints his Stepfather was a mechanic and held the contract
surrounding usually involving water, using coloredt0 service municipal garbage trucks. Shores was
pencils layered over Jracinaadgyshe ings tha pegnieshrew away; w
is filled with details, yete has stated that he does he retrieved objects from the dump to remake

not -Oefviemed his pai nt i iRtgrebotsandotherforms.

Sheparddés subject mat tF@ P0yaaissShaies held sindiohodd jobs | f
Coast, which he began exploring at the age of none of whickully engaged him. When he turned

eight. His work has both celebrated the area and*0. he realized he wanted work that was

criticized actions that might destroy its beauty. meaningful, and started making sculptures,
assemblageand environmentalrt out of found

objects. The bulk of his work is figurative.

PEORIA H M .
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Mary Jo Snell . , .
Rooster Lady Ja.mes A. 0Buddyo Sni
) . Untitled
mixed media . )
mixed media
Mary Jo SVELL JavesA. Bubbv SviPes
(APOPKA FLBORN1946) (MASONCOUNTY AL;BORN1943)

After retiring as an ophthalmic assistant, SnellSnipes grew up very poor and left school after

beganselling antiques with her husband as a  less than four years. He worked a variety of jobs

hobby. To help draw interest to the antiques, as a laborer. Making wagons and wheel barrows

Snell created handmade dolls and dressed thenput of tree limbs and scrap lumber led him to

in antique doll clothing. Her dolls began to sell making artwork from found objects.

well en(_)ugh that she could con.cent.rate full tim.eA neverending need to tinker and to keep happy

on making them. The dolls are inspired by a widg, e maries alive by telling stories through his

range of characters and ethnic cultures. creationgurned into a reliable source of income.
He provides a visual history of daily life and
communicates the traditional values of his
communityhrough his artwork.

PEORIA H H .
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ERE 1S ANY JUSTICE N THIS GREAT
LVIS WOULD STiLL BE ALiVE AND
IMPERSONATARS DEAN

UE MOON
Bo'i KENTJICKY
CoLLEGE

WAS IN SCHoOL ANN RONE A BUS HoME \WAS 1T
THAT HE HAD LEFT THE SCHAQL YARD?

Donald R. Stone, Jr.
Bus #40
acrylic on wood

John Sperry
Untitled
metal cafeteria tray

JOHN SPERRY DonaLDR SronE Jr
(AMERICANBORN1956) (WINTERHAVEN FL bornl956)

Sperry turned his attention to art after a visit to aAlready a man of many interests, reading
folk art gallery in Atlanta, GA. Within three magazinearticles on small houses and folk art

months of that inspiring experience, he quit his jokspired Stone to begin painting.

in the corporate world to pursue painting-fie. g,y Wwilliams, a folk artist who attracted customers

Sperry works on old roofing tin and other found to her produce stand with the colorful signs she
materials using acrylic paints. His subjects inclugeinted, encouraged Stone as an artist and

the rural South, animals, flowers, and ricaé offered his work for sale in the makhift gallery
completed in a colorful and whimsical way. she maintained alongside her roadside stand.
Stoneds style is simult

His favorite subjects are fruit orchards, Elvis, and
historic commentary. The orchard scenes depict
row upon row of evenly spaced trees, all cluttered
with people, animals, and text. His humor, and his
ability to go within an historic event and paint his
way outward, are among
attributes. He often hides a tiny black poodle in
his complex works.

PEORIA HoO .
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Jimmy Lee Sudduth
Toto
mud and acrylic on

plywood

oy,

HOI’ SEMEN &E{}'&!ﬁ{m\\
R SR V) T
AR "1’7_;3 thiied
William Thomas Thompson

Four Horsemen
acrylic and enamel on wood

Jvmy LEESUDDUTH WiLLiaM THomAs THOMPSON
(FAYETTEAL; 191®2007) (GREENVILLEC;BORN1935)

A prominent outsider artist and blues musician, Born on a dairy farm, Thompsaroyed a long
Sudduth first dabbled in art as a child, drawing career as a businessman, experiencing both suc-
in the dirt with a stick and painting on trees with cess and bankruptcy. In 1987, he was diagnosed
mud during day trips to the woods or river with with Guillain Barré syndrome, a paralyzing

his mother to gather herbs or to fish. diseae.

Disappointed that his pictures washed away in Thompson did not venture into the world of art until
the rain, Suddith began to experiment with 1998, at the age of 53, when he received a vision
additivesto his mud. Sugar, instant coffee, soft at a church serviae Hawaiwhere he had gone
drinks, caulk, and syrup gave the mud more for specialized treatment. He immediately
permanene. purchasedupplies to begin painting and arrived

Sudduth collected 36 shades of mud, applying ithome with a completed work. Thompsgn has since
directly to plywood panels with his fingers. He _completed?undreds of landscapes, still lifes, and
used paint as well as many natural materials, interpretations of the Book of Revelations.

includinggrass, onion skins, and root vegetablesThompson sees his work as a way to deliver
to add color to his work. His subjects included messagefrom God and is well known for his

people, animals, and buildingaudduth often large murals.
held up his hands and excl ai med, oWhen | di e,
my brush dies, too. o

PEORIA H N .
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Mose Tolliver
SeltPortrait
acrylic on wood

MoseToLLIVER
(MONTGOMERYAL, 192062006)

Tolliver was born into a large sharecropper family.
He remarked later that although they lived in a
shack, his mother put pictures all over the walls.
He attended school only through the third grade
level, then worked many odd jobs. He was
especiallysought after for his landscaping skills.

In the late 1960s, when Tolliver worked ata GREGORWVARMACKOMR. IMAGINATION
furniturestore in Montgomery, a crate of marble (QHICAGQ 1L, 19482012)

fell off a forklift and crushed his left ankle. The A native of Chicago, Warmack took a new name
accident left him unable to walk without assistancegsiar surviving a near fatal shooting in 1978. As

or to work. During the long recovery, his former y- |magination, he worked in a variety of forms,
employer gave him a set of oil paints. Thus begansfien making use of sandstone and bottle caps. He
a 50-year career as a painter. was selftaught, using simple tools and found
Tolliver painted on every surface at hand: furejtur materialsto create seHportraits that he

wood scraps, the sides of packing crates, embellishedvith trinkets and chunks of discarded
Masonié, metal trays, and tabletops. He used foundry molds.

house paint in neutral colors. His subjects were \y;armack carved fantastic figures, monuments,
exotic ladies, sejportraits in which he leans on 54 piocklettered text. He gained recognition for
crutches or canes, and whimsical birds, animalsiya thrones and figures he made entirely out of
and dinosaurs. He si gl cafd ife eRRvofth bofidp spitMo s €
Tolliverds hung his work on the tree in his
lined the steps leading to his porch; passersby

starting buying them. He soon became the richest

man on the block. In 1982 his work was in the first

exhibition of Black American folk art hosted by

the Corcoran Gallery of Art in Washington, D.C.

PEORIA H .
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Myrtice West _ _
Adam and Eve in the Garden Wall ace 0Knoxd6é Wil kin:
oil on canvas Blondeheaded Woman
acrylic on wood
MyrTICRMVEST WaLLacedKNoxé WALKINSON JR.
(CHEROKEEOUNTY AL, 19232010 (FOME GA; BORN1955)

West married young and after suffering two  Although Wilkinson is mentally challenged, he is
miscarriagesearned she might never be able to an artist of rich vision and strong sentimentality
have children. In her grief, she turned to paintind;lis vibrant artworks are popular with collectors
looking at her surroundings for inspiration and of Outsider art; they have been described as
often painting over discarded paintings. expressingt he war mt h, vitald.
that are basic qualities:c

In 1956, after 16 years of marriage, West gave _
he innermost secrets o

birth to a daughter, whom she welcomed as a gih
from God. Her artwork reflected this belief as  Wilkinson explains that he depicts women with

her subject matter changed to religious scenes. elaborate clothes and hairdos because they are
She later had visions at night, wherein she felt fun to draw; some look happy, but some appear
guided by God to paint her Revelations series. rather unpleasant. When asked about his sense of

I'n 1986 . -husbers mirderedtheir color, he says he thinks it is a gift from God.

daughter. West took in her two grasthildren to

raise, but still found time to paint, continuing to

find inspiration in Biblical scenes. Fire destroyed

the family home and many of Westds paintings
2000.

PEORIA HC .
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Ruby C. Williams
Piano Playing Cow
acrylic on board

Purvis Young
Saint
acrylic on wood panel

RusYC. WiLLIAMS PURVISYOUNG

(BEALSVILLELBORN1920) (MAamL FL; 19432010)

Williams grew up in a community founded in theAn uncle taught Young to draw as a child, and he
1860s by freed slaves, including her great returned to that while serving time for a felony as

grandmother. She left as a young woman and a teenager. Upon his release from prison, Young
spent 25 years as an evangelical minister in Newegan creating murals along the walls of
Jersey before returning to heometown to farm  GoodbreadAlley, a street in an overlooked

and run a producstand on her property. neighborhood of Miami. He had taught himself to
paint by looking at books with reproductions of
works by artists such as Rembrandt and Van
Gogh.

Williams painted bright signs advertising her
fruits and vegetables to attract customers to her
produce stand. The paintings also attracted
attentionfrom folk artist Rodney Hardee. With  Young used his art to document urban life as well
his encouragement, Williams set up a gallery of as to symbolize freedom and movement. He

her work alongside her produce stand, which sheorks on found objects, such as crates, door panels
continues to operate. and other pieces of wood.

PEORIA HT .
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CLASSACTIVITYIDEAS
PREVISIT

WhatDid TheyUse® éé e e ecééééeecééééeceééééeeééé. . .29

Recommended for 9tBth grade

VWHILEAT THEMUSEUM
Repurposed ScavengerHardé ¢ ¢ ¢ é ¢ ¢ ¢ e ééeéééeéeééééeéeéeée. . 34
Recommended for PreK and up
*This activity can be done verbally (led by teacher), or on paper in groGpstadents.

Findthe Fine Aétk ¢ ¢ é ¢ é 6 ééééééééééééééééeééeééééé. 35
Recommended for 4th grade and up

WritingfromArée e ¢ é é ¢ ¢ e éééééececééééecececééééeecééé. . 36

Thematic ScavengerHugté ¢ e é ¢ ¢ ¢ é e e ééeééeeééeééeeéeé. . 37
Recommended for 9th grade and up

POSFVISIT
FindIt, Make Blé ¢ ¢ ¢ ¢ é¢ééééécééééécéeééécéeéééééeéé. 38
Recommended for Ps&id grade

*To complete this activity, teachers should plan on collecting found objects children can use tc
ate art.

Obsessive Autobiography Challeageé ¢ ¢ ¢ ¢ ¢ é ¢ ¢ e éééééééé. . -89
Recommended for 4th grade and up
*Teachers can adjust requirements/expectations to specific grade levels.

,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,,

MemoryJugsé ¢ éééééééééééééééeéééééeéeééeéééeééeé. 41
Recommended for 9th grade and up
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THE JACQUIN COLLECTIO!

WHATDID T YUSE>

Out sider artists are just I|ike you! They ha\
art by using found objects, or everyday things that they find all around them! To get ready to visit the
Peoria River fr oMirtessMiihs digiomdle Jaeguih Cdliection of OutsigeuArt,

are going to practice using your detective skills to figure out what materials the artists used to make
their art work!

Take a close look at the four art works below and draw a line connecting each piece to the material
used to make it!

Bottle Caps

Jewelry
RIVERFRONT MUSEUM on Ri verfront Museu
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CREATIVITYCHALLENGE!

Out sider artists are just I|ike you! They ha\
art by using found objects, or everyday things that they find all around them! To get ready to visit the
Peoria River fr oMirtessMihs digiomdle Jaeguih Cdliection of OutsigeuAwill

be creating your own art works using found objects!

The objects you use can be recyclable materials like egg cartons and pieces of plastic, naturalik@terials
|l eaves and sticks from your backyard, or evel
using anything that wused to have food in it I
house be sure to ask your parents before you take it!

Once you have gathered your items, think about how you might want to use them. Will you make a
collage, a sculpture, a drawing, or use them to decorate an existing object? Once you have an idea.
start creating! To complete your artwork, you might also want to use glue, tape, paint, markers,
coloredpencils!

INSPIRATIONTEMS

Wi

Bottle Caps Pebbles Feathers

&> 2

Leaves Craft/Art Wire Yarn or String
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CULTURAICONNECTION

Before visiting/Vitness to the Vision: The Jacquin Collection of OutsidetAéts | mpor t an
come familiawi t h t he type of art youdll see. Unl i |
fined boundaries, techniques, or materials other than the general understanding that it is created by
someone unfamiliar with the art world who [ i\

Read through the following two articles that describe both folk art and Outsider art in more detail, an
then work together in groups of 4 or 5 to create a list of similarities and differences between these tw
types of art. Given the information, what kind of art (think about materials, techniques, styles, etc) d
you think youdl/l see in the exhibit? Do you
two categories?

Folk Art
http://www.visuahrtscork.com/definitions/follart.htm

Traditional Meaning

Within the world ofvisualart t he vague term ofolk artoé i s of
reasons. First, no one can agree on what 1t 1
largely from criteria laid down by 19th century aesthetes and aestheticians, rather than from any
objectivecharacteristics. Second, the amount of autteehiad designproduced by traditional folk
artists nowadays is vastly exceeded #dmdeartst i f i
and craftsare under threat from globalized culture.

On the face of it, the phrase should have a fairly simple meaing met hi ng | i ke: 0c¢
common peopl e, notably from rur al areas. 0 EX«
which- thanks to the explosion of mamsarket culture has more or less disappeared. To complicate
matters further, the general nostalgia for traditional artifacts has led to the emergence of a growing
crafts industry, as any search of the interfieb r t er ms such as o0f ol k art
of ol k art pai ntwilmeyealoThese folkopfoduttkaredypieally tmanafactured in lo-
cal, decidedly unfolkish urban centers, or in Third World sweatshejpser operation having an inti-
mate connection with the sort of historical traditions that typically characterize authentic folk arts.

During the 19th century, it was the I ndustr.i:
was mas$produced culture everything from sodas and denim jeans, to TV programs; in the 21st
century t i s computers, the internet and gl obaliz

and now survives only in isolated areas whose inhabitants have a proud tradition of handicrafts and
making things for themselves.
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A Current Definition

OFol k art 6 i sdecoratigetadicreated lbyiar unafflaent sogial clagsrof peasants, artisans
and tradespeople who live in rural areas of civilized but not highly industrialized societies. It also
encompassea®madic groups like gypsies. A few such places can still be found in areas of Central ar
Eastern Europe, and doubtless in areas on other continents, although their number is shrinking. The
of ol k arto may al so encompass art produced b\
succeeded in preserving their beliefs and customs by living in separate communities apart from the
mainstream (e.g. Amish Mennonite communities).

History/Origins of Folk Art

The acceptance of o0folk artodé as a special cat
first confined to European peasantatth e oart of the | and. d The i1
time attached an exaggerateRomanticisto the simple life lived by the common people. Their art, in
particular, hanecrafted with traditional tools, had a great appeal for the paistiustrial Revolution

urban mainstream. This unrealistic appreciation of rural life, fueled by the aesthetidsrtsf dimel

Crafts Movementhampioned byVilliam Morrisasnd ot her s, |l ed to a cor
anythingnonelitist, primitive or homemadart that preserved some kind of cultural heritage.

I n other words, of ol k artoé i s a -edecatedurbaniestot e
describe the quaint arts and crafts of rustic societies. Because the concept was invented by people well
versedin cultural history, they excluded arts from the major ancient civilizations (eg. Chinese, Japanese,
EgyptianMinoan, Persian, and so on), and from Classical Antiquity (Ancient Greece and Rome),

and Islamic socieseThese cultures were deemed too-tvedlv e | oped t o give ri ¢

Characteristics

The most distinctive characteristics of ofoll
Thus, wunli ke in more sophisticated art, ofoll
straw, clay and so on. Tools tended to be fewer in number but invariablgumaise. Items were often

(but not always) produced on a smaller segderhaps for reasons of portability or cost. (Miniature
wor ks are a typical specialty of ofol k art . ¢
conventional paintingr sculpture, "folk art skills" were instilled widely in each generation of the
community involvedlbeit with some divisions of tasks between the genders, so that most people were
productive.
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Outsider Art

http://www.visualarts-cork.com/definitions/outsid@rt.htm

Definition

I n fine art, the term oQutsider arto refers t
or outside the boundaries of conventional cul

1972, by the art critic Roger Cardinal, as an English equivalent of the Freneintterat(raw art)

first coined by the French painter and assemblage deast Dubuffe{190161985) for the same

type of primitive art. As it was, Dubuffet's focus was on paintings or drawings by psychotics-in insane
asylums, of which he amassed a sizeable collection, manageddoyrtpagnie de I'Art Brut

Wider TharArt Brut

If Dubuffet's concept aft brutis largely confined to works by marginalized and maladjusted individuals,
the English concept of Outsider art is wider, and embraces works by uneducatadgkelinaive)

artists, and those by artists with little or no contact with institutional forms of art, including geographically
remote artists and cultures, as well as painting and sculpture by asylum inmates. Outsider art is
exemplifiedby the work of the Irish landscape paind@ames Dixo(iL887-1970) who lived on wind-
swept Tory Island, off the coast of Donegal. Dixon's outstanding artistic talents only became apparer
when he took up painting at the age of 72! Note that Outsider art describes works created outside th
norm: it does not refer simply to artists who are unconventional. Thus, for instance, foDadeys of

or any other antart movements are not considered to be Outsider artists. Similarly, it does not includ:
the welldocumented drawings and paintings of autistic artists, if those artists are working within the
mainstream art scene.

Naive Art

This olefashioned term used to be employed to describe outsider art by a painter or sculptor without
any formal training or qualification likdenri RousseaulL e D o u a ndiLl94.0). dt referted tb 4
supposedlspontaneous, intuitive art, typically bold in design, simplistic in form and color, and lackin
in conventional motifs lilkkeear perspectivand chiaroscurdHowever, since this genre became established

in the 19th century, inta phvaesé -soprp woef éadfiexaby tkighlg t o f
trained, polished artistsnow available in art galleries worldwide.
Primitive Art

The term oOoprimitivism o asagynanym fdr Quisgler arto tieGcribes s «
art by untrained and unsophisticated artists, but is more accurately used to describe work from contemp
rary tribal cultures, such as Aboriginal, Oceanic, Native American, African or Alaskan art. However, t
term is now considered politically incorrect by critiddoafern At wh o pref er t er ms
art, o0 overnacular art, o6 or ointuitive art.o
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REPURPOSESCAVENGERIUNT

Outsider artists often use found objects, everyday things they find around them, and repurpose thermnr
create their art.

As you walk througt/itness to the Vision: The Jacquin Collection of OutsigeeAftyou can find
pieces with materials that fit into the following categories:

Something that you can find in a kitchen: Bonus Activity:Fi nd a materi al
seen before; write a description of it and draw a
picture of the artwork it was used to create.

Something that you can recycle:

Something you use every day:

Something you can find in a garage:

Something you can find outdoors:

Something you can find in a closet:
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Even though Outsider artists are, by definition, untrained amateur artists, years of practice, natural talen
and artistic intuition can sometimes transform an Outsider artist into a fine artist whose work is apprecia:
not just for its uniqueness or oddity, but for its beauty and visual appeal. Consider the following
definitions

Outsider Art:
Art made by people who have not gone to school for art, who usually do not operate professiofally c
earn their livings as artists, and who create for the most part, with limited or no connection to tIe art
world and its dealers, galleries, collectors, critics, schools, and museums. Not categorized py sty
movementsr trends, it is art made by individuals who are driven to create by their own partic;‘rr

inner compulsions, which may be visionary, derived from memories, evangelical, orqudioin

inspired.It is almost always strongly influenced by local or regional cultures and often is made from
found, homemade, or unusual materials

Fine Art:
A visual art considered to have been created primarily for aesthetic purposes and judged for its bdauty

and meaningfulness, specifically, painting, sculpture, drawing, watercolor, graphics, and architgcture
Practitioner of fine arts usually study studio art in school.

Today, you will tour the exhibititness to the Vision: The Jacquin Collection of Outsitegratips of

4 or 5. While walking through the gallery, be on the lookout for pieces that stand out to you as possible
examples of Outsider artists turned fine artists. When you find a piece you think qualifies as fine art,
gather your group and defend your choice to them. Be sure to explain why you like the piece, and
point out the elements that you think make it fine art. You can talk about how the piece makes you fe
and even where you would put it if it was in your own art collection.

The piece | chose was called:

It was made by:

| think this piece should be considered as fine art because:
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Writing is a common inspiration for many visual artists, but there are just as many writers who ar
inspiredby visual artwork! As you walk through Yhéness to the Vision: The Jacquin Collection of
Outsider Arty ou 6 | | probably notice that many of th
writing, particularly the Bible, or have writing as part of the piece itself.

As you visit the gallery, select at least one piece of art that makes you feel something. The piece car
make you happy, sad, or angry; it can make you laugh, it can make you think of something in your
past, or it can remind you of a family membe:i
inspired by the artwork.

A haiku is a traditional form of Japanese poetry that consists of 3 lines. The first and last lines of a
hai ku have 5 syllables and the middle | ine hé
like.

Name of the artwork | chose:

Arti stos Name:

Materials used in the artwork:

My Haiku:
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Even though Outsider art can vary widely in materials, techniques and themes, there are four major
t hemes that are commonly seen i n mamyto®et si d:e
Vision: The Jacquin Collection of Outsidebé\dn the lookout for pieces that correspond to the
following four themes. Find at least one piece for each category.

Visions or Revelations from God Evangelical Messages
Artwork Title: Artwork Title:

Artist Name: Artist Name:

Material Used: Material Used:

Message Communicated: Message Communicated:
Memory or Family Tradition Pop-culture

Artwork Title: Artwork Title:

Artist Name: Artist Name:

Material Used: Material Used:

Message Communicated: Message Communicated:
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HNDIT, MAKEIT!
While you were at the Riverfront Museum, you visifgidess to the Vision: The Jacquin Collection of
Outsider Artln the exhibit, you had the opportunity to explore artworks created by over 42 Outsider
artists, none of whom had ever been taught how to create their art. Most of these artists create their

work using everyday items they find all around them, including boxes, driftwood, fabric scraps, recyclabl
items, and bits of plastic.

Now that youdve visited the exhibit and seen

everyday items! First, look through all of the items that your teacher has collected and decide which
items you would like to use in your artwork. Next, think about how you want your artwork to look whe
youdre done. You can try sketching your idea

Finally, use glue or tape and paint or marker
least one friend what your artwork is and how it makes you feel!

Here are some items your teacher might have collected for you to use:

Pebbles

‘ Craft/Art Wire

Bottle Caps

"

Feathers

Leaves

Yarn or String
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Reverend Howard Finster Passed away on October 22, 2001. He is considered @)
to be Americads most ftaughtwisonardy arfiskhisar t /53t . He
goal was to spread the Word of God t="ough hi

Finster often combined text with his drawings; he covered every bit of space A
available. His compositions are often described as obsessive. They are crowde
with images, text, scriptural messages, advice and personal information.

For this challenge, you will be creating your own obsessive autobiography in-
spired by Finsterds populWanesswodhe Wis ,
sion: The Jacquin Collection of Outsider Art.

First, take a look at the example of an obsessive autobiography on the next
page. Then, divide your paper into at least six sections; these can be in any shape or configuration

youdod | i ke. Each section wil/ represent a dif
value highly. Finsterdos work often used repec:
hyphens) to make the text completely fill the

ideas you want to express through your obsessive autobiography, begin filling in those spaces with
words and pictures. You can choose to leave your work indndekhite, or you can go back and
add color using markers or colored pencils.

Potential Ideas:

g Family § Friends
§ Spirituality § Music

g School § Love

§ Pets § Honesty
§ Sports § Peace

g Favorite Foods § Courage
§ Hobbies § Faith
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